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Knrwouoei cnosa: disnvuicme, CrarTss [OpUCBSiUEHA  aHANi3y HAyKOBUX  JOCHIIXKEHb  (POPMYBaHHS
camoopeanizayis, XyAOKHBO-TBOPUOi KOMIIETEHTHOCTI MAaiOyTHBOIO BUHUTENS MY3HYHOIO
XYOO0ICHbO-BUKOHABCHKULL mucrenTBa. [IpoananizoBaHO MOHATTS «XYyNOXKHS KOMIIETEHTHICTBY, «TBOpYA
npoexm, KOMIIETCHTHICTBY, «XyAOKHbO-TBOpUYA JISUIBHICTBY». XYIOXKHS TBOpYA
XYO02ICHbO-IHMeEpnpemayitini JISUIBHICTh SIK KOMIUIEKCHA TEXHOJOTisl iHTerpye B co0i (opmMu OCBiTH,
VMIHHAL. BUXOBaHHS, €CTETHYHOTO CIIJKYyBaHHS. 3a3HA4YEHO, IO XYAOXKHBO-TBOpYA

KOMIIETCHTHICTb BKJIIOUA€ B ceOe OBOJIOAIHHS XY/I0KHbO-1HTEpIpETA[iTHUMU
YMIHHSIMH. XYJ0KHSI IHTEpIpeTarisi My3U4HUX TBOPIB — 1€ (popma TBOPUOL
CHIBIpalli Mejarora i cTyneHTa y mpoueci BiATBOPEHHS XyA0KHBOIO 3ayMy
MY3UYHOTO TBOpY, CHPSMOBAaHOI Ha PO3BUTOK HEOOXiTHHX mpodeciitHo-
OCOOUCTICHUX SIKOCTCH CTYNEHTIB, My3HUHOI'O iHTENEKTY Ta JOCHIiTHUILKOTO
MHCJICHHSI, KOMYHIKATHBHOTO Ta BHKOHABCBKOTO JIOCBITY, XYyHOXHbO-
€CTeTUYHOI KyJIbTYypu B IloMy. Big3zHadeHo, IO XYA0XKHBO-TBOpYA
JiSUIBHICTE  MaMOyTHBOTO BYMTENS MY3MYHOTO MHUCTELTBA IIOB’S3aHA 3
peatizailiero My3u4HO-TBOPYHX 3A10HOCTEH CTYIeHTa, My3UYHUM MHUCJICHHSM,
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0COONMBOCTSIMH TBOPUOTO MY3UYHOTO CIIPHHHATTS i ySIBU, MAaliCTEpHUM YUTAHHIM HOT 3 JICTA, TPAHCIIOHYBAaHHSM,
miadopoM aKOMIIAaHEMEHTYy Ha CIyX, aHCaMOJICBUM BHKOHABCTBOM. AKIIEHTOBAHO, IO XyAOKHBO-TBOpYA
JiSUTBHICTE MaOyTHBOTO BUMTEINS MY3HMYHOTO MUCTEITBA OB S13aHA 31 CTBOPCHHSIM XyJO)KHBO-TBOPYHX ITPOEKTIB.
VY craTTi BUCBITIIOETHCS XYIOKHBO-TBOpYA JISUTBHICTH, sika OyJe e()eKTUBHOK 3a YMOB €HOCTI MpodeciiftHOTO
Ta OCOOMCTICHOTO KOMIIOHEHTIB, peaji3alii TBOPYOTo MiIXOAy y HaBYAJIBHO-BHXOBHOMY IIponeci, (opmyBaHHS
MHCTEI[BKOT KOMITETeHIiT MaiilOyTHIX (haXiBIIiB sIK OCHOBHOTO HAIIPSIMY IXHBOT IiATOTOBKH, PO3POOKH IHHOBAIIIMHUX
MIPOTPaM MiATOTOBKH CTYJCHTIB /10 3/[iICHEHHS XyT0KHbO-TBOPUOI AISUTBHOCTI, BIPOBAPKCHHS CKCTICPUMECHTATBHUX
TEXHOJIOT1H ITepEeBipKH TOTOBHOCTI MalOyTHIX YUHUTEINIB My3UYHOTO MUCTEITBA 0 XyAOKHBO-TBOPUO] AiSIHHOCTI.

THE FORMATION OF ARTISTIC-CREATIVE COMPETENCE
OF THE FUTURE TEACHER OF MUSICAL ART IN THE PROCESS
OF THE PROFESSIONAL PREPARATION

Biletska M. V.

Ph.D. (Pedagogy), Associate Professor,

Head of the Department of Instrumental Performance and Variety Arts
Bogdan Khmelnytsky Melitopol State Pedagogical University
Hetmanska str., 20, Melitopol, Zaporizhzhia region, Ukraine

orcid.org/0000-0001-9633-5048
violinchik@ukr.net

Sopina Y. V.

Ph.D. (Pedagogy), Associate Professor at the Department of Instrumental Perfomance

and Variety Arts

Bogdan Khmelnytsky Melitopol State Pedagogical University
Hetmanska str., 20, Melitopol, Zaporizhzhia region, Ukraine

orcid.org/0000-0002-0746-767X
sopina_jaroslava@ubkr.net

Pidvarko T. O.

Senior Lecturer at the Department of Instrumental Perfomance and Variety Arts
Bogdan Khmelnytsky Melitopol State Pedagogical University
Hetmanska str., 20, Melitopol, Zaporizhzhia region, Ukraine

Key words: activity, self-
organization, artistic-performing
project, artistic-interpretive
skills.

orcid.org/0000-0002-5768-8868
rifusya_@ukr.net

The article is devoted to the analysis of the scientific researches on the question
of the formation of the artistic-creative competence of the future teacher of
musical art. The concepts of “artistic competence”, “creative competence”, and
“artistic-creative activity” have been analyzed. The artistic creative activity as
the complex technology integrates the forms of the education, the upbringing,
the aesthetic communication. It has been noted that the artistic-creative
competence includes the mastery of the artistic-interpretive skills. The artistic
interpretation of the musical works is a form of the creative cooperation of the
pedagogue and the student in the process of the reproduction of the artistic
intention of the musical work, aimed at the development of the necessary
professional-personal qualities of the students, the musical intelligence and
the research thinking, the communicative and the performing experience, the
artistic-aesthetic culture in general. It has been determined that the artistic-
creative activity of the future teacher of musical art is interrelated with the
realization of the musical-creative abilities of the student, the musical thinking,
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the peculiarities of the creative musical perception, imagination, skillful reading of the notes from the sheet, the
transposition, the selection of accompaniment by ear, by ensemble performance. The author also emphasizes that
the artistic-creative activity of the future teacher of musical art is connected with the creation of the artistic-creative
projects. The artistic-creative activity has been illuminated in the article that will be effective under conditions of
the unity of the professional and the personal components, the realization of the creative approach in the teaching-
educational process, the formation of the artistic competence of the future specialists as the main direction of their
preparation, the development of the innovative programs of the preparation of the students to the implementation of
the artistic-creative activities, the implementation of the experimental technologies of the check of the readiness of
the future teachers of musical art to the artistic-creative activities.

IlocranoBka mpodiaemu. Y CBITII HOBHUX
COI1aIbHO-EKOHOMIYHUX MpoIIeCiB BiziOyBa-
€ThCS TEPEOIliHKa ySBICHb IIOM0 HAHOLIBII

B)XJIMBHX, COIIAJIbHO 3HAYYIIUX SKOCTEH 0COOH-
CTOCTI — MOOIIBHOCTI, CAaMOCTIMHOCTI, 1HII1aTHUB-
HOCTi, KpeaTuBHOCTi. CaMe TOMY CBOTOIHI KIIIO-
YOBOK TMPOOIEMOI0 BHUIIOI OCBITH € MiJATOTOBKA
BHCOKOKBaJi(hikoBaHOTO (axiBIlsl, SIKHHA BOJOJIIE
IIUPOKOI0 EPYIUIIIEI0, TMEAaroriyHO MaHCTepHi-
CTIO, 3JaTHUH 10 PO3BHUTKY 3A10HOCTEH, TBOPUOTO
CaMOBHMpPaXEHHS, PO3LIMUPEHHA KpPYyrozopy, hopmy-
BaHHSl AYXOBHOI'O CBITY B Y4YHIB. 3 OINIsiAy Ha 1€
BHHHKAE TMOTpeda B Meperisal MiAXOAiB 10 IMpo-
(eciliHOl MiATOTOBKM BUMUTEISI, 30KpeMa i BUNTEIS
MY3UYHOTO MUCTELTBA.

My3H4YHO-BUKOHABCHKA AiSUIBHICTh IPYHTYETHCS
Ha iHTeprpeTanii My3u4HHX TBOPiB. ¥ BUKOHABCTBI
0COOJMBO SICKpABO MPOSBISIETECS TBOPYA CIPSMO-
BaHICTh 0COOMCTOCTI MAaHOYTHHOTO BUUTEIS, 0O LIeH
BHJI AISUTBHOCTI JJA€ MOXKITUBICTH MTOBHIIIIE PO3KPUTH
WOTo 1HAMBITYalbHICTh, PO3BHUBAE TBOPUY CaMoO-
CTIMHICTD, € BaXKJIIMBUM ITOKAa3HUKOM ITOBHOILIHHOI
npogeciiHol MiAroToBKM CTyAeHTa. I[HTepmpera-
Ui My3WYHOTO TBOpPY Iiepeadayae XyIOXKHE TIIy-
MaueHHsSI BUKOHABLEM MY3WYHOTO TBOPY Y MpoLeci
Horo BukoHaHHs. [lopsiz 3 TOIOBHUMHM 3aBIaHHSIMU,
SIKi epea0avyaroTh MOCUIICHHS 3arajlbHOKYIBTYPHOT
1 3aranbHOHAYKOBOI MiATOTOBKH, 3yMOBJICHUMH 3Mi-
HOIO OCBITHBOT MapajiurMH, BAXKJIMBUM CTa€ POpMy-
BaHHS XyJOXHbO-TBOPYOi KOMIETEHTHOCTI MaiOyT-
HBOTO BUMTENSI My3UYHOTO MHCTEITBA.

Mera crarTi noJsrae y po3KpuTTi CyTHOCTI Ta
3Ha4YeHHs1 (pOpPMyBaHHS XyIOKHBO-TBOPYOI KOMIIE-
TEHTHOCTI Y npodeciiiHiii miaroToBui MaiiOyTHHOTO
BUYMTEJSI My3UYHOTO MHCTEITBA.

Buknag ocHOBHOro marepiajry Joc/iIKeHHS.
HeBix’eMHOIO CKIIQJ0BOK YaCTHUHOK MPOQeCiifHOl
MiArOTOBKM Mail0yTHHOTO BYMTEISI MY3UUHOTO MHUC-
TEUTBA € XyJOXHbO-TBOPYA AiSUIBHICTH, IO MEpe.-
Oagae cOpPMOBaHICTb Yy CTYACHTIB HEOOX1IHUX
(haxoBHX KOMIIETEHTHOCTEH, PO3BUTOK TBOPUOI ySBH
Ta €CTETUYHOrO CMaKy, PO3yMiHHS 3aKOHOMipHOC-
Tel TBOPYOIO MpoIecy, chOPMOBaHICTh TOTOBHOCTI
JI0 TBOPUYOTO MiAXOAY Yy BUPILICHHI HECTaHIAPTHUX
3aBOaHb y MaiOyTHil mnpodeciiiHii AisNIBHOCTI.
XyA0)KHBO-TBOPYi 3110HOCTI CTYHCHTIB Xapakre-
PHU3YIOTh 1XHI 1HAMBIAYyadbHI OCOOJUBOCTI, SKOCTI
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ocobucrocti. Lle BU3HAUa€e ycHinrHICTb BUKOHAHHS
Pi3HUX BHJIIB My3UYHO-BHKOHABCHKOT AiSTBHOCTI.

MucrenrBo € cnenugivyHOK XYI0KHBOK (op-
MO0 BIITBOPEHHS JIHCHOCTI SIK I[UTICHOI KapTHUHU,
a 3aBASKU BIUIMBY MHCTELTBA, y4acTi JIOAUHH Y
XyJOXKHIM TBOPUOCTi B Oyab-sikux (opmax akTHUBIi-
3YEThCS MPOLIEC TYXOBHOTO IMi3HAHHS, CTBOPIOETHCS
Mil[HE TIATPYHTS U1 BUSIBICHHS i PO3BUTKY XYI0XK-
HBO-TBOPYOTO MOTEHIlialy 0cooucTocTi [9].

[TpoGneMu KOMITETEHTHICHOTO MiAXOMy B MiAro-
TOBLI MaifOyTHIX yYHUTEIiB My3UYHOTO MUCTEIITBA PO3-
misiiany y coix npaugx H. I'ypansauk, O. €pemenko,
JI. Macon, O. Omnekcrok, I Tlaganka, 1. Poawrina,
O. onokoBa Ta iHwmi ByeHi. JocmimkenHo Gpopmy-
BaHHS TBOPUYOi 0COOMCTOCTI B rary3i My3H4HO-TBOPUOi
miaroroBku QaxisuiB npucsueni npami [. Koctioka,
O. Jleontsena, C. Pybinmreiina, b. Ternosa.

Jlis BU3HAYEHHSI CYTHOCTI Ta 3HaueHHS QopMmy-
BaHHS XYJOXHBO-TBOPYOi KOMIETEHTHOCTI Maii-
OyTHBOTO BUMTEJISI My3WYHOTO MHCTELTBA MU MPO-
aHaNI3yBaIH MOHATTA «XYHTOKHS KOMIIETEHTHICTBY,
«TBOpYa  KOMIIETEHTHICTB»,  «XYAOKHBO-TBOpYA
TiSUTbHICTE». XYJOXKHIO KOMIIETEHTHICTh XapaKTe-
PHU3YIOTH SIK TOTOBHICTH CAaMOCTIMHO BHUPILIyBaTH
3aBJaHHsI, TIOB’s3aHi 3 XYJOKHIM CIPUHHATTAM Ta
IHTEpIIpeTalie€l0 TBOPIB MHCTELTBA PI3HUX BHIIIB
1 J)KaHpiB, a TaKoXX 3 TBOPUICTIO B PI3HHX BHJIAX
XyIOKHBOT IisSIbHOCTI. TBOpPYY KOMIIETEHTHICTb
pPO3IVISIA0Th K TOTOBHICTH 1 3JIaTHICTH Iefarora
BUpIIIYBaTH THIIOBI Ta HE3BHYAHHI mNearorivyxi
3aBJIaHHS 3aJIS)KHO Bijl CUTyallii HeCTaHJIApTHUMU
crocobaMu Ta MpuioMamH.

[ToHATTS «XyAOKHBO-TBOPYA JisSUIbHICTE)» BHU3HA-
Ya€eThCs SIK MPOLEC Ta PE3YJbTaT CTBOPEHHS XYI0XK-
HiX 00pa3iB 1 XyJT0KHIX TBOPIB, & TAKOX SIK BUJ JTis1Tb-
HOCTI, Pe3yJIbTaTUBHICTh K0T BU3ZHAYAETHCS PIBHEM
3arajbHOTO PO3BUTKY JIOAUHH, OCOOJIMBUM PiBHEM
if eMOLiHHO-Xyq0)KHBOTO CIPUHMaHHSI, TOTOBHICTIO
1 3IAQTHICTIO JI0 XYJI0KHBOTO CIIPUIHSITTSI, CAMOCTIl-
HOTO CTBOPEHHSI Ta BTLICHHS TBOPiB MUCTeNTBa [2].

K.K. 3y0 3a3Hauae, 1110 XyJ0)KHbO-TBOPYA J{isIb-
HICTh HAJICXKUTH J0 CHENU(ITHOTO BUIY €CTETHYHOT
JISUTBHOCTI, MPOIYKTOM SKOi € TBOPUM MHUCTELTBA.
XymoKHBO-TBOPUY [TisITBHICTh HAyKOBEIlh BOadae
B npodeciiiHOMYy BMiHHI ONTHMI3yBaTH BCi BHIHU
HaBYaJIbHO-BUXOBHOI AISITBHOCTI, CIPSIMYBAaTH iX Ha
BCEeOIYHUH PO3BUTOK TA Y10 CKOHAIEHHS 0 COOMCTOCTI,

ISSN 2522-4360



o 3a0e3MevynTh BUCOKY OpPTaHi3aIlilo IMenaroriv-
HOTO mpouecy MaiOyTHBOTO BUYHUTENS MY3WYHOTO
mucrtenTsa [4, c. 140-143].

JI. Macon cTBepmKye, IO XyJOXHbO-TBOpYA
JiSUIBHICTD € BXO/KCHHSM JIIOOUHM B KYJIBTYp-
HUH KOHTHHYYM, TOMY (QYHKLII XyIOXXKHBO-TBOP-
40i MisITBHOCTI CHiB3BYYHI 3 (PYHKIISIMU KYJIBTYPH.
Hazsemo mi ¢ynkmii: ¢yHKmis coriaapHOI iHTE-
rpamii; GyHKIisS opraHi3arii jroneil B iXHIA KOJIeK-
TUBHIN JKHTTEIiSIBHOCTI (peryisiii Ta B3aeMoii,
KOHCOJiAamii Ta camoimeHTH]ikamii); mi3HaBaIb-
HO-KOMYHIKaTHBHa (YHKIlis, sKa 3a0e3Ieuye ajar-
Tallifo JIOel 10 YMOB iCHyBaHHS 1 MICTUThH KYJIb-
Typy Ti3HaHHS, CBITOIIIAY, OOMiHY iH(pOpMaIli€o
Ta IOCBIJIOM; pekpealliiina (GyHKIlisg (ICUxivHa pea-
Oimitaris i penakcaris) [6].

Ha nymky 1.LE. MonocTBOBOi, Xyq0KHBO-TBOpUYA
KOMIIETEHTHICTh BKJIFOYa€ B ce0€ OBOJIOIIHHS
Xy[IO)KHBO-1HTepIIpeTaliiHuMy  yMiHHsAMU. Hayko-
BULS BU3HAYAE TBOPUY AISUIBHICTH JIIOAUHU SIK CTBO-
PEHHSI aBTOPCHKOTO TPAKTYBaHHS KYJIbTYPHUX CMHUC-
JiB (CYKYITHOCTI KOHIIETITIiB, BiTHOCHH 1 I[IHHOCTEH),
YB’SI3HEHHX y MPOIYKTI My3WIHOI TBOPUOCTI [7].

B.B. Kop3yn BBaxae, mo ¢opMyBaHHS yMiHb
Xy[IO’)KHBOT IHTepIperarnii Mae Taki CTajii: O3Ha-
HOMJICHHS 3 MY3WYHMM TBOPOM, YCBiJIOMJICHHS
HOro 3MicTy; 03HAHOMJICHHS 3 €M0X00, TBOPYICTIO
aBTOpa; 3arajbHUH aHaNi3 CTUIBOBHX OCOOJH-
BOCTEW KOMIIO3WTOpPA; aHalli3 3aco0iB BHUPA3HOCTI
TBOpY; BHU3HAYCHHsI 00pa3iB, ONAHyBaHHS Jpama-
TYpTii TBOpY; TEXHIUHE 3aCBOEHHS HOTHOTO TEKCTY;
BHSIBJICHHSI JIOTIYHUX BEPIIWUH IHTOHAIIIN, Ppa3, TeM;
PO3B’s13aHHS] BUKOHABCHKUX TPYIHOILIB 32 JOTIOMO-
rOI0 TEXHIYHUX MPUHOMIB Ta CIOCO0IB; CTBOPEHHS
LUTICHOTO XYyJI0XKHBOTO 00pasy, BIACHOI iHTepIIpe-
Talii; BU3HAYCHHS JIOTIKM PO3BUTKY BEIMKHX T€Ma-
TUYHHAX KOHCTPYKILiH; CKJIaJaHHS BHKOHABCBHKOTO
IJIaHy BIAMOBIHO JI0 XyJOXHBO-00Pa3HOTO 3MICTY
Ta aHalli3y My3U4YHOro TBOpY [5, c. 74-79].

XyAOKHBO-TBOpYa  AISUIBHICTE  MalOyTHBOTO
BUMTEJSI MY3MYHOTO MHCTELTBAa IOB’s3aHa 3 pea-
J3aIli€r0 My3WYHO-TBOPUYUX 3AI0HOCTEW CTyAeHTa,
MY3UYHAM MUCIJIEHHSIM, OCOOJMBOCTSMHU TBOPYOTO
MY3UYHOTO CIPUHHSITTSA 1 YsIBH, 1HTEpIpETAaLi€ro,
MalCTEpHUM YHTAHHSAM HOT 3 JIHMCTa, TPaHCIO-
HYBaHHAM, MOiA0OpPOM aKOMIIAHEMEHTY Ha CIyX,
aHcamOleBMM BHKOHAaBCTBOM, CTBOPEHHSIM XYIOXK-
HBO-TBOPYHX MPOEKTIB.

O. I'opbenko BU3HAUMIA, IO XyAOKHbO-TBOPUHIA
MIPOEKT 32 CBOIM 3MIiCTOM MOKE OyTH TaKMM: MOHO-
MIPEIMETHHUM, SIKIIIO BiH BUKOHYETHCS B MEXax OfHiel
(haxoBOT AUCIUILTIHKA;, MIKIIPEAMETHHIM, SIKIIIO 1HTE-
IPY€ThCSl TEMaTHKa 1HIIMX (axoBUX TUCHMILIIH. 3a
(OpMOIO  OLIHIOBAHHS  XYIOKHbO-BUKOHABCHKHIA
MIPOEKT MOKE OyTH TaKUM: KOHTPOJBHO-IIACYMKO-
BUM (OLIHIOBAaHHS MY3MYHO-BUKOHABCHKOI KOMIIE-
TEHTHOCTI BiI0OYBa€ThCs 3a pe3yibTaTaMH IpoBeJie-
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HOTO TMPOEKTY HANPUKIHLI BUBYCHHA W 3aCBOEHHS
HaBYAJBHOTO Marepiany); MOTOYHUM (OLIHIOBaHHS
MY3UYHO-BUKOHABCHKOT KOMIIETEHTHOCTI 3[iHCHIO-
€TBHCSI 32 PE3yNbTaTaMH MPOBEICHOTO XyHOKHBOTO
MPOEKTY, KU BUKOHYETHCS B IPOLIECI HABYAILHOTO
cemectpy) [3, c. 55-59].

Xanp FO#inens nocnimkyBaB GopMyBaHHS BMiHb
XyJOKHBO-TBOpPYOi ~ caMoopranizauii  MaiOyTHiX
YUHTENIB MY3UYHOIO MHCTELTBA B mpoueci ¢axo-
BOT MiATOTOBKU. BiH BCTAaHOBHB, 1110 BMiHHS XY/I0XK-
HBO-TBOPUYOi caMoopraHizauii MailOyTHIX y4WTeIiB
MY3UYHOTO MHCTEUTBA JAOLUIBHO PO3IISAATH SIK
KOMIUIEKC TnpodeciiiHo-ocoOucTicHUX [Iil, 3acHO-
BaHUX Ha 3HAHHIX Ta crenuini Xya0KHbO-TBOPYOT
JUSITBHOCTI, SIK1 BUSIBJISIOTHCS Y€PE3 CaMOPET YIS0
W JT03BOJISIFOTH ©(PEKTUBHO 3liliCHIOBaTH Tpode-
ciiiny ((axoBy) AisUIBHICTH [§].

O. lNaBprIIIOK BU3HAUMIIA XYAOKHIO TBOPUY AisUTb-
HICTD SIK KOMIUIEKCHY TEXHOJIOTI€I0, IO iHTETPy€ B
co0i opMH OCBITH, BUXOBaHHSI, @ TAKOXK €CTETUYHE
CHiNKyBaHHs. [i Ky/JbMiHallis — 3aranbHUil ycmix, o
MO3UTUBHO BIUIMBAE SIK HA KOJEKTUB y LIJIIOMY, TaK
1 Ha KOKHOTO HOro ywacHuka okpemo. HaykoBuis
BBaXkae, 0 npodeciiiHa roTOBHICTh MalOyTHIX yUH-
TEJIIB MY3MYHOTO MHCTENTBA 10 XyIOKHBO-TBOPUOI
IisutbHOCTI Oynie epeKTUBHOIO 32 TAKUX YMOB:

— eqHOCTI TpodeciitHoro Ta 0coOUCTICHOTO
KOMIIOHEHTIB;

— peamizarii TBOPYOTO MiXOy Y HABYAIbHO-BH-
XOBHOMY IIPOIIECi;

— (opMyBaHHS MHCTEIBKOT KOMIIeTeHIIi Maii-
OyTHIX (haxiBIIiB sIK OCHOBHOTO HAIPSIMY IXHBOT ITiJI-
TOTOBKH;

— pO3pOoOKH IHHOBAIIITHUX MPOTPaM MiArOTOBKH
CTY/ICHTIB J0 3/IiCHEHHS XY/I0)KHBO-TBOPYOT JTisIIIb-
HOCTI;

— BIPOBAPKEHHS EKCIIEPUMEHTAJIbHUX TEXHO-
JIOTi TIepeBIpKH TOTOBHOCTI MAWOyTHIX ydYWTENiB
MY3HYHOTO MHCTEITBA 10 XYJ0)KHBO-TBOPYOI JTislTb-
Hocri [1, c. 48-57].

BucnoBkn. Otxe, XyZOKHBO-TBOpYA KOMIIE-
TEHTHICTh BKJIIOYA€ B ce0e BaXKIIMBI CKIIATHUKH, SKi
JIOTIOMOXXKYTh MaHOyTHBOMY BUYHUTEIIO MY3UYHOTO
MUCTENTBA y TOAANbINIA MPOQeciiHiil MisITbHOCTI
3aly4artH JiTel 10 CBiTY My3WYHOTO MucTenTBa. Lle
Taki SKOCTi: 3AaTHICTH JIO TBOPYOCTi, BUPINICHHS
MpoOJIeMHUX 1 KpEeaTWBHUX 3aBJlaHb; BUHAXIIJIH-
BiCTh, THYYKICTb 1 KPUTHYHICTh PO3yMy; caMoOOyT-
HICTh 1 BIIEBHEHICTh y €00i; 3IaTHICTh CTaBUTH 1
BUPILIYBaTH HECTAHAAPTHI 3aBIAHHS; 3[aTHICTH 10
aHajizy, CHHTe3y, KOMOIHYBaHHS; yCBIJOMIIEHICTh
ySBJICHB PO >KaHPHU Ta BUPA3Hi 3aCO0M MY3UYHOTO
MHCTEITBA; PO3BUTOK KOMITO3HLIHHOTO MHUCICHHS,
ySBH, €CTETHYHOTO CIPUHHATTS MIHCHOCTI MHCTE-
IITBa; PO3BUTOK yBaru, COCTEPEKINBOCTI; EMOIIIH-
HUH BIATYK HA MY3WUYHHU TBip; camOCTiiiHa TBopYa
TUSITBHICTD 1 XyI0)KHBO-TBOPYi YMIHHS.
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