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Y po0Ooti 0BeACHO, 0 My3UYHE BUKOHABCTBO MAa€ J[BA TMOJOCU: 1HTEHIIIIO
(cTBOpEHHS HOBOTO) Ta iMiTalliio (KOIilOBaHHS), a IHTepHIpeTanis (PO3yMiHHA
aBTOPCHKOTO TBOPY) iX MOEAHYE, X04ya 1 HE B PiBHINA MPOMOPIii, NPU ILOMY
3pOCTa€ 3HAUYIIiCTh 400 BUKOHABCHKOT KOMIIOHEHTH, 200 aBTOPCHKOTO 3a1yMYy.
BinoOpaxxeHO MpoLec CTBOPEHHS! KOMILIEKCY METOJMYHOIO 3a0e3IeueHHs
(hopMyBaHHS IHTEPIPETATOPCHKOI KyABTYPU y MAHOYTHIX BUUTENIB MY3HUKH.
Lle#t koMmIIEKC BKIIOYA€ Taki METOAUKH: «BHBUEHHS CTPYKTYpHU 3MiCTy
iHTepnperaniiinoi KynbTypu», «Ecki3He BHUBYEHHS TBOpY», «P0o3BHTOK
MY3UYHOTO MHCIIEHHSI Yy CTyAEHTiB». Mertonuka «BHBYEHHS CTPYKTypH
3MICTY iHTepIpeTaliiHOi KylnbTypH» BKJIIOYA€ TaKi €IEMEHTU CTPYKTYpU Ta
iX MOSICHEHHS, SIK: My3WYHHUIl 3ByK ab0 TOH; 3MiHa TOHAJBHOCTI; (haKTypa,;
IHTOHAIISl; XY0XKHIN 00pa3; My3UYHHUI TEMI; My3U4HA ApaMaTypris; Tema;
aBTOPCHKA MIPUCYTHICTh; BUKOHABCHKA MPOTPAMHICTh; Bi3yalbHUI KOMIIOHEHT;
KOHIIEPTHA ITporpaMa (TeMaTUYHA YU KaJeHJOCKOMiuHa).

Meroauka «Ecki3He BUBUEHHS TBOPY», He IMepeadauae myOnidHOro BUCTYILY,
IpoTEe J1a€ 3MOTY 3HAHOMMTHCA 3 PI3HUMH KOMIIO3UTOPAMHU Ta CKJIQAHUMHU
TBOPAaMH, OCKibKH MPOIIEC HABYAHHS 3aKIHUYEThCSI O3 JOBEACHHS BUCOKOTO
CTYIEHSI 3aBEPILICHOCTI OBONOMAIHHA MYy3MYHHUM MatepiagoM. OOO0B’A3KH
Hefarora IMOMITHO 3MIHIOIOTBCS I 4Yac €CKI3HOTO BHUBYECHHS TBOPIB.
Hacamnepen 3MeHIIyeThCS KiNBKICTh 3aHATh, HA SKUX CTYACHT 3/1a€ €CKi3HO
BUBUCHI TBOPU. OLIHIOIOTECS BOHH TEXK 3a IHIIUMH KPUTEPiIMHU.

Meroauka «PO3BUTOK My3HYHOIO MUCICHHS Yy CTYJCHTIB» IPOIOHYE
CTyACHTaM, 1100 rapHO BUKOHATH TBIp, 100pe yaBUTH co0i B yCiX AeTasIX iloro
Maii0yTHE 3ByuaHHs, TOOTO MaTH Iepe]] BHYTPIIIHIM 30pOM II[OCH SIK i1eaNbHUH
3pa3ok. HaBeneHo crierianbHi NpuiloMy Ha3BaHOT METOAMKH, 1110 TIOJIETIIYIOTh
BHYTPIIIHBOCIYXOBY pOOOTY. BUSIBIIEHO 3aKOHOMIPHICTB: UMM 3PO3YMUTILIHIHA
Ta YITKIIUH CIyXOBUHM NpooOpa3, TMM sIKiCHIIIMM OyJe BUKOHAHHSI TBOPY.
CnyxoBi ysBIEHHS BeIyTb [0 SKICHOTO TOKpaIIeHHs Oe3mocepenHbo
IHTepIpeTaliiHIX Pe3yNbTaTiB 1 0 MOJANBIIOr0 YAOCKOHAJICHHS XYI0XKHBOT
CKJIaJ0BOI YaCTHHU BUKOHABCTBA.

Hactymaum eramom jocmipkeHHs Oylne eKCIepUMeHTalbHa poOora 3
MPaKTHYHOI peanizalii KOMIUIEKCY METOIUK (hOpMyBaHHS iHTepIpeTaniiHoi
KyNbTypH Yy MallOyTHIX Y4HUTEIiB My3HUKH.
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The paper proves that musical performance has two aspects: intention (creation
of a new one) and imitation (copying), and interpretation (understanding of
the author's work) combines them, although not in equal proportions, while
the importance of either the performance component or the author's idea
increases. The process of creating a set of methodological providence for the
formation of interpretive culture of future music teachers is reflected. This
complex includes the following methods: "Study of the structure of the content
of interpretive culture", "Sketch study of the work", "Development of musical
thinking in students". The method of "Study of the structure of the content
of interpretive culture" includes the following elements of the structure and
their explanation: musical sound or tone; change of tonality; musical texture;
intonation; artistic image; musical tempo; musical drama; topic; author's
presence; performance programmability; visual component; concert program
(thematic or kaleidoscopic).

The method of "Sketch study of the work", which does not involve public
performance, but allows one to get acquainted with various composers and
complex works, as the learning process ends without proving a high degree
of completion of mastering the musical material. The responsibilities of the
teacher change significantly during the sketch study of the works. First of all,
the number of classes in which the student submits sketched works decreases.
They are also evaluated by other criteria.

The method of "Development of musical thinking in students" offers students
to perform well, before that one need to have a good idea, in all its details, its
future sound, that is, to have before the inner vision of something as a perfect
example. There are special techniques of this method that facilitate intra-
auditory work. A regularity has been revealed - the clearer auditory prototype
leads to the better the performance of the work. Auditory representations lead
to a qualitative improvement of directly interpretive results and to further
improvement of the artistic component of performance.

The next stage of the research will be experimental work on the practical
implementation of set of methods for the formation of interpretive culture of
future music teachers.

ocTranoBka mpoodsemu. [lousarrs inTepnperarii
y MHCTELTBI 0 MOPIBHSIHO HEIAaBHHOTO Yacy BHKO-
PHCTOBYBAJIOCS TOJIOBHIM YHHOM y MY3HYHOMY BHKO-
HaBCTBI I TO3HAYSHHSI CYTTEBOT CTOPOHH HisITBHOCTI
My3HKaHTa (CITiBaKa, JUPUTEHTA, IHCTPYMEHTAICTa) —
TIyMa4deHHs, BiJMOBIJHO JI0 BIACHHX YCTaHOBOK Ta
roTpe0 (110 BPaXOBYIOTh TAKOXK KOHTEKCTHI (PaKTOPH —
THIIOBI PUCH €MOX CTBOPEHHS Ta BUKOHAHHS MY3H4Y-
HOTO TBOpY), HOTO Xy[JO)KHBOTO 3MICTy Ta CTHIIICTHUKH.

Tak, M. bepistHurK y cBOill poOOTi po3iisie nep-
BUHHY TBOPYICTH aBTOPA-KOMIIO3UTOpA, SIKUH CTBO-
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PIOE MY3UKY, Ta BTOPMHHY TBOPYICTh BHKOHaBLISI-
IHTEpIIpeTaTopa, SIKMi CTBOPIOE TBIP BHUKOHABCHKOIO
mucrenrsa [1, c. 111]. [Ipore MoxkHa 3rajgaty myoika-
uiro M. KopHoyxoBa, sikuii iHTeprpeTatiiny KyasTypy
YUHS-MY3UKaHTa TPaKTy€e K HaHBaXIUBILILY mpode-
CiifHO-0COOHCTICHY SIKICTB, SIK HEOOXITHHMH €eMEHT
yCIimHoi couianizauii MmaiiOyTaboro daxisus [7].
[HTepnperariist My3U4HOTO TEKCTY — L€ SIAPO, LIEHTP
TBOpYOI AisbHOCTI BUKOHaBLs. Lle Tol cyO’exTHB-
HUM TUIAH CHIJTKYBaHHS 3 KOMIIO3UTOPOM, SIKMH TIOPSA
13 HAyKOBO-IIPAKTUYHHMM, METOAMYHHUM IiJXOIOM JI0
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TBOPY Tiependavae CIHiBIPUYETHICTh, 3aIy4eHHS [0
JYXOBHOI'O CBITYy TBOPIS, IO A€ 3MOTY CTaTd CIIiB-
PO3MOBHHKOM MUHYJIOI KyJBTYPH Ta YBIATH B ii aTMOC-
(hepy «cIiBaBTOPOM» MY3UYHOTO TBOPY [2].

Ha nmymxy O. Jlamenko, iHTeprperariisi TBOpiB
MHCTELTBA € LUTICHUM yTBOPEHHSM, SKE XapaKTepusye
€ITHICTh 1 B3a€EMO3B’SI30K KIJIbKOX CKJIAJHUKIB, TAKHUX
SIK TEKCTyallbHa (1HMBITYyaIbHO aBTOPCEKA), 3MICTOBA
(icTopiyHa) Ta MCHXOJIOriYHA iHTEpHpeTanis. Inrep-
IpeTawisi My3UYHOTO TBOPY OOOB’SI3KOBO MICTHUTh
PETPOCIEKTHBHE BUBUCHHS TBOPIB MUCTELTBA (aHAI3
00’ €KTUBHHX JTAHUX TIPO TBIp, CMHUCII Ta 3HAYEHHS, SIKi
BTUJIEHI B HBOMY) Ta OCOOJMBY IIyXOBHY [iSUTHHICTBH
CBIJIOMOCTI, Jie CYTTEBY POJIb BiJlirpae MOCBif iHTEp-
IpeTaropa y CIIKyBaHHI 3 MUCTEUTBOM [8§].

BusHaueHHs iHTepHpeTaiiiHoi KyIbTypH Maii-
OytHbOro BumMTens Mysuku jgae M. Jlemip: «ue
LiTiCHE iHTErPaTHBHE YTBOPCHHS, SIKE BUPQKACTLCS
B po3yM1HH1 Ta TIyMAYCHHI IEJaroriyHoi AilcHo-
CTi y BCii CyKymHOCTI ii mpoueciB, MOAiH, CTPyK-
Typ, MI>KOCOOMCTICHUX BiJIHOCHH, III0 3aCHOBaHE Ha
KOMIUIEKC] 3HaHb, YMiHb 1 HABHYOK, a TAKOX Ha TBOP-
YOMY JOCBi[i, CIPSIMOBAaHOMY Ha BUSIBJICHHS CEHCY
My3u4HO-Tiefarorivaux TekcriBy [4]. Cdopmona-
HICTh IHTEPIPETAIIfHOT KYJIBTYPH BYHUTENS MY3UKH
BIUIMBA€E Ha €(PEKTUBHICTH M1E€1ArOT1YHOTO MPOIIECY Ta
JIOHECEHHS JI0 YYHIB IIHHICHUX CMUCIIIB MUCTEIITBa
[5]. Tomy mpobnema iHTepHpeTaIliiHOI KYJIBTYpH
CHOTOJHI MTPOJIOBXKYE MAaTH aKTyaJbHUN XapakTep.

Jus mocmipkeHHs (OpPMYBaHHS IHTEpPIIpETAaIliii-
HOI KyJIBTYpH y MaiOyTHIX BUUTEINIB MY3UKH aBTOP
CTaTTi MPOBIB AETaTbHUKA aHami3 PiIOCOPCHKUX Ta
MICUXOJIOTO-TIEAArOTiYHUX OCHOB LBOTO (DEHOMEHY.
[Ipore 3anummnacs HEBUPILIEHOIO MpodieMa METO-
JUYHOTO 3a0€3MeYCHHS Ha3BaHOTO MPOLIECY.

Merta crarTi. ['0J0BHOIO iie€t0 cTaTTi € BigoOpa-
JKCHHS CTBOPCHHS KOMIUIEKCY METOAMYHOTO 3a0e3e-
YeHHS (JOpMYBaHHS IHTEPIPETATOPCHKOI KYJIBTYpH Y
MaiOyTHIX yYUTEIIB MY3UKH. e KOMIUIEKC BKIIIO-
Yae METOIMKH, SIKi € YIOCKOHAJCHHSIM ICHYIOUHX,
30KpeMa Taki: « BUBUEHHS CTPYKTypH 3MicTy iHTep-
npeTauiinoi KynbTypu», « Ecki3He BUBYCHHS TBOPY»,
«PO3BUTOK My3UYHOTO MUCIICHHS Y CTYICHTIBY.

BukJiax 0CHOBHOTO MaTepiaixy A0CTigKeHHsI.

Ha nymky E. I'ypeHko, yMoBaMM XyJOXHBOI
iHTepnperauii €: 1) 00'ekT, 2) mocepeqHUK-IHTEpIpe-
Tarop i 3) MPOAYKT BUKOHABCHKOI HisutbHOCTI. Llum
TPHOM YMOBaM BiJNOBiAalOTh TpHU a3y Hpouecy
XyAOKHBOI 1HTeprperanii: 1) cnpuiHATTS 00'ekTa,
2) #oro OCMHCIEHHS iHTepmperaropoM (po3y-
MiHHS) Ta 3) CTBOPEHHSI BUTBIP MUCTELTBA «IPYroro
nopsaKy» (TaymadeHHs ) [3].

Ha mnouatkoBOoMy erami mpakTH4HOI podoTH i3
(dopMyBaHHSl IHTEpPIpETALIHHOI KyIbTYypu y Maii-
OyTHIX BUMTENIB MY3UKU CTYACHTH MaJld 3aCBOITH,
IO aKTUBHICTH IHTEpIpeTaropa CHPSMOBaHA He
Ha CaMOBUpPaXCHHs (Take MMpaBoO Mae JIUILE aBTop),
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a Ha BJIACHE iHIMBiAyalbHE PO3YMIHHS aBTOPCHKOTO
3aayMy TBOPY, JI€ MiJ] Ai€l0 HOBOI TBOPUOi 0COOHMCTO-
CTi 3MICT KOMIO3HTOPCHKOTO OMyCy OE3MOBOPOTHO
nijusrae 3miHi. Kpim Toro, BoHH MOBUHHI Oy 3po-
3yMITH, 110 My3WYHE BUKOHABCTBO MA€ JBA MOJIOCH:
iHBEeHLII0 Ta iMiTawito (puc. 1), a iHTEepIperamis ix
MOEIHYE, X0Ua 1 He B PiBHIM MpomopLii, Npu HbOMY
3pOCTaE 3HAYYILICTh 200 BUKOHABCHKOI KOMIIOHEHTH,
a00 aBTOPCHKOTO 3a/lyMy.

ImiTanin
(KomitOBaHHS)

InBeHuisn
(cTBOpEHHS HOBOTO)

Puc. 1. Ilosrocu inTepnperauii
(CKJIaJIeHO aBTOPOM)

OTxe, T IHTEPIIPETAIT €0 CTYACHTH MatOTh PO3Y-
MITH TIPOIIeC OCOOMCTICHOTO /iaJIoTy BUKOHABIIS, 110
3MIACHIOETHCST 3BYYaHHSM, SIKHH pPO3paxOBaHUM Ha
cilyXaya Ta HO€IHY€ BIATBOPEHHS i OHOBJICHHSI KOM-
MO3UTOPCHKOTO TBODY.

OcoOmmBoto popMoro iHTEpIIpeTaiii BBaKa€ThCs
BUKOHaBCbKa penakuis. Lle kaHoHI30BaHa, «3a10Ky-
MEHTOBaHa IHTEpIpeTaLis», 10 HAJCKHUTb BUAAT-
HOMY BHKOHaBLIO. B HOTHOMY TEKCTi KOMIIO3UTOP-
CbKMIl OIyC OTPMMY€ BHKOHABCBbKI YTOYHEHHS, SIKi
KOPUI'YIOTh 3BYyYaHHS Ta CTOCYIOThCS AMHAMIKH,
(bpazyBaHHS, WITPUXIB, AILTIKATYpPH, TUXAHHS, TEMITY
¥ aroriku, po3mmdpyBaHHs MernizMi Tomio [3]. Buko-
HABChKa PEHAKIliSl OMUCYETHCS ONHIE 0CO00I0,
a aKTyaji3yBaTHCs MOXKE IHIIMMH BUKOHABLSIMH.

Po3nounemo 3 MeTonuku « BUBYeHHs CTPYKTYpH
3MicTy iHTepnperauiiiHoi Kya1bTypu». Bona Bkito-
yaJia eJIeMEHTH CTPYKTYPH Ta 1X IMOSICHEHHS.

1. My3uunuii 3¢yx a6o mon. CaMe A BUKO-
HaBISI BaKJIMBUM € 3HAXOMKCHHS aJeKBATHOI 3BY-
KOBOI (hOPMH KOMITO3UTOPCHKOTO 3a1yMy. HasBHICTD
BJIACHOTO 3BYKOBOTO «IMIIDKY» 4YacTO YCKJIaIHIOE
3aBJaHHs, 110 CTOITh Mepe] BUKOHABLEM. AJKe HOMy
HEOOX1THO 3HAWTH ONTHUMAIbHUH AJIS1 KOXKHOTO TBOPY
«XapaxTep» 3ByKy: OaraTuii uu rIIMOOKHUH, OKCAMHUTO-
BUI uu Jlerkuit Tomo. Hamararounch oTpumaru Mak-
CHMAaJIbHO a/ICKBaTHE 3ByYaHHS, CTYJCHT Ma€ KOPUTY-
BaTy 3a0apBIICHHS CBOTO TOJIOCY.

2. 3mina monansnocmi. Bona moTpiOHa 1S
OTPUMaHHS BHKOHABCBbKOI BUpasHocTi. Tak, Oararo
POMAHCIB i MiCEeHb Pi3HUX KOMIIO3UTOPIB MOYKHA CITO-
KIHHO MEPEHOCUTH B TOHAJBHICTh, KA € 3PY4HOIO
JUIsl BAKOHAHHSI.

3. @axkmypa. 1i BiguyTTs OTPiOHE 115 Ipodeciii-
HOI YyTJIMBOCTI BUKOHABLS. Bif Toro, sik 4ye rosocu
BUKOHABELIb, 3aJICKUTH JyKe Oarato.

4. Inmonauis. BoHa 103BOJjIss€ BUKOHABIIO CTa-
BUTH CBill BIacHHW akKIeHT (00pa3HO-CMHCIOBHIA)
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Y TBOpI, TIPH ITbOMY BUKOPUCTOBYBATH KaHPOBi 0CO0-
JIUBOCTI TBOpY, WOTO CTWJIBOBI JDKepena, 3amisiTH
€CTeTHYHI BIOAOOAHHA Ta BIIACHY JpaMarypriio.
OTxe, y BUKOHABIS € OaraTuii BUOIp CMHUCIIOBHX BiJi-
TIHKIB 1HTOHAIL].

5. Xyooorcninn oopas. BuxkoHaBeupb Mae nepenaru
HOro KOHKPETHO, NPH LbOMY IIOEJHATH B HBOMY
TOJIOCOBY 1 MPOCTOPOBY KOOPAMHATH, CTBOPUTH XPO-
HOTOII TBODY.

6. My3uunuit memn. BiH mMae OyTH ONTHMalb-
HHUM, OCKUIBKHM BiJl HBOTO 3ajeXkaTh 1 HOro KOPOTKO-
TEPMIHOBI 3MiHH.

7. My3uuna opamamypeia. BukoHaBeupb MOBUHEH
BHOYJIOBYBaTH 1 TMOEIHATH MY3W4HI 00pa3u B OAHY
LLTICHICTB, IPU IBOMY JIOTPUMYIOYUCH OalaHCy BHY-
TPIINIHBOI CTATHKH Ta JHHAMIKH.

8. Tema. BoHa BU3HAuYa€e Te, 4YOMY MPUCBSIUEHO
TBIip, a iies BU3Ha4ae, K came Oyie BHpPIIIyBaTHUCS
TeMa, SKi BOHA Ma€ CMHUCIOBI akUeHTH. CTyaeHTH
CaMOCTIHHO BUOMpPAIM TBIP Ta HOTO aHaNi3yBaJIH.

9. Aémopcwvka npucymuicms. Vlnerscs npo Bigo-
OpakeHHS B MY3HUIlI OCOOHMCTOCTI KOMIIO3HTOPA,
0 EeCTETHYHO OpPraHi30BYy€ XYZOAKHIO LUTICHICTb.
Ho anI/I6yT1B aBTopCLKOI ancyTHOCTl BiTHOCSITh:
TYMKH 1 TMOYYTTs aBTOPA, HOTO IyMKY, IHANBITyaIbHY
KapTUHY CBITY, npiopuTeTd Tommo. Poszibparuch y
LBOMY CTYACHTaM J0IloMaraia CTpyKTypa 0COOHUCTO-
CTi, sIKka po3po0JIeHa IICUXOJIOTaMH Ta MIOETHYE B COO1
TaKi aCleKTH Ta XapaKTePUCTUKHU:

— Ol0JIOTIYHI — TEMITEPaMEHT, BiK, CTaTh;

—TICUXOJIOTIUHI — eMOIIii, MOYyTTs, CIOPUHHATTA,
BOJIIO, CIIOCIO MHCIJIEHHS TOIIIO;

— CBITODIISI — OakaHHS, IHTEPECH, i7ealu, mepe-
KOHAHHS, TIParHeHHS.

10. Buxonasecvka npozpammuicms. Y BUKO-
HAaBCBKil IporpamMi TBOpIB, SKa Ma€ i1HIUBITyallb-
HO-CYO’€KTHBHHUH XapakTep, Mae OyTH e W Takuid
€JIEMEHT, SIK Bi3yaJibHi YSBICHHSI.

11. Bizyanvnuii xomnonenm. lleii KOMIIOHEHT
iHTEpIpeTaLii 3MiCTy My3HYHOTO TBOPY 3AaTHUHN Mif-
CHJIIOBaTH a00 MOCIAa0MIOBaTH XyJOKHE BPa)KCHHS
BIJI IOTO BUKOHAHHS. AJKe BIH BKJIFOYAE 30BHIMIHIN
BUIJISAJ BUKOHABLS, HOTO MOBEIIHKY Ha CLIEHi, BiTHO-
CHHU 3 MY3UYHUM IHCTPYMEHTOM Ta iHIIUMH BHKO-
HaBISIMH.

12. Konuepmna npocpama. Bona moxe OyTtu
TEMaTUYHOI0 4K KaneinockomiyHoto. [lepma mnpu-
CBSIUY€ETBCS, SIK TPAaBHIO, OIHOMY KOMIIO3UTOPY
(aBTOpCHKHH, IOBLUICHHHN, MEMOPiaTbHUI KOHLIEPTH),
IO JI03BOJISIE PO3KPUTH CTHJIb KOMIIO3UTOPA, HOro
«tBOpuMil moptper». Ilpore TemaTnyHM Xapakrep
MOXE MaTH 1 mporpaMa KOHLEPTY, IO HPHUCBsUCHA
OJHIM emoci abo omHi xymoxkHid Temi. e Oimpri
MOXITUBOCTI KPHIOTBHCSI B IMKJIaX KOHLEPTIB, aje TyT
NoTpiOHO BpaxoByBaTH IOCHIJOBHICTh BHKOHAHHSI
TBOpIB. Y rapHO CKJaJieHii mporpami TBOPH yTBOPIO-
I0Th LIMKJ OUIBII BUCOKOTO IMOPSIZIKY, SIKHH Ma€ HOBI
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XyAokH1 cmucan. [Ipy 1boMy BUHMKaIOTh HOBI iHTEp-
TEKCTyaJIbHi 3B’ SI3KM, TBOPUTHCSI HOBUI KOHTEKCT, 1110
3HAYHO PO3LIMPIOE CMHUCIIOBE MOJIE MY3HUKH.

Kaneiinockomiuna, abo croiTHa mporpamMa, B sIKii
KOHIIEPTHI HOMEPHU BUCTYAIOTh KOYKHUH caM 110 co0i.
Taka mporpama J1a€ 3MOT'Y BUSIBUTH SIK KOMITO3UTOP-
CBbKi, TaK 1 BAKOHABCBHKI IJIACTH My3U4HOTO 3MICTY.

Jlst pO3BUTKY HABHUKH iHTepHpeTanii, Ha HaIy

OYMKY, TiAxXomuTh MeToauka «Ecki3He BHBYeHHs
TBOPY», sika He mnepeadayae IMyOIiYHOTO BHCTYILY,
poTe JO3BOJISIE 3HAHOMHTHUCS 3 PI3HUMH KOMIIO3H-
TOpaMy Ta CKIAJHUMH TBOPAaMH, OCKIJIBKH TPOLEC
HaBYaHHS 3aKIHUYETbCS O3 JOBEICHHS 10 BUCOKOTO
CTYICHS 3aBEpIICHOCTI OBOJIOAIHHS My3UUHUM Mare-
piasiom. OcTtaHHIM eTamoM wLiei poOOTH cTae eTarl,
Ha SKOMY CTYJCHT OXOIUTIOE B 3arajibHOMY 1 IiJIOMY
00pa3HO-MIOETUYHUH 3alyM TBOPY, OTPUMYE XYIOXK-
HBO JJOCTOBIpHE, HE BUKPUBJICHE YSBICHHS PO HHOTO
1 SIK BUKOHABelb BUSIBIAETbCA y CTaHi JOHECTH [0
ciyxaya LeH 3aaym.

Jlo mepeBar wi€i METOAWKN MOJKHA BiTHECTH:

1. CKOpOUyIOTECS CTPOKH PO3YydyBaHHS TBODY.

2. 30inbUIyeTbCsl KiABKICTh TBOpPIB, LIO BHBYa-
IOTBCAL.

3. Po3muproeTbcs My3u4HUE KpyTo3ip 3a paxXyHOK
Pi3HOMaHITHOCTI TBOPIB.

4. Tlocriifine 30aradeHHs HOBUMH 3HAHHSIMH,
BMiHHSMH Ta HABHYKaAMH.

Mu nopinseMo AYMKY JOKTOpa TeAaroriyHux
Hayk [. Hunina [9], mo 3anHaTTA, siKi OyAyloTbes 3a
NPUHIMIIAME  CTBOPCHHS BHKOHABCHKUX —€CKi3iB,
MOKHA BiTHECTH JJO HAHOIIbII Pe3yabTaTUBHUX 3aC0-
0iB HE TIJIBKH 3arajbHO-MY3HMYHOTO PO3BHUTKY, a H
croco0iB GOpMyBaHHS IHTEPIPETALIHHOT KyABTYPH.

OTxe, MU BBaXXa€eMO, 10 ecKizHa (opma poOoTH
Mae MpaBo OyTH IIMPOKO MPEICTaBlICHA Yy HaBUAJIb-
HOMy nporieci. ToMy BUCBITIIMMO OCHOBH HAIIOI METO-
1kH «Ecki3He 3aCBOEHHS BOKAJIBHOTO Marepiaiy.

1. Penepmyap. Y po3poOieHiii HAMH METOTUII
BiH Ma€ OyTH MaKCUMAaJIbHO Pi3HOMaHITHUM, CTHIIiC-
TUYHO OaratuM i 0araTonyIaHOBUM, OCKUIBKU € OCHOB-
HOIO 0azoro 1iei MeToguku. Y pernepryapi mae Oytu
NPEACTABICHO 3HAYHO LIMPIIE KOJO KOMIIO3UTOP-
CbKHUX IMEH Ta TBOPIB, HIXK T€, IKE BUKOPHCTOBY€EThCS
MeJIaroroM JUIsl 3aJliKOBO-€K3aMEHALIIHUX Mporpam.
Tyt BaxnBO, 00 TBOPU MONOOATHCS CTYAEHTY,
BUKIIMKAIM Yy HBOTO IHTEPEC Ta KUBHA €MOIIMHUN
BinkiuK. Tomy OakaHO HTH Ha3zycTpid moOaKaHHAM
CTYAIeHTa ITi] Yac CKJIaJaHHs IPOrPaMHOTO MEPETiKy
I’ ec Juis o3HaiomienHs. Hacamkinens, penepryapHa
MOMITHKA Ma€ OyTH OLIbII CMUTHBOIO i THYUKOIO.

2. 0606’a3ku nedazoza. BoHN TOMITHO 3MiHIO-
IOTBCS TMiJ] Yac €CKi3HOro BUBYEHHs TBOpiB. Hacamre-
Pel 3MEHILYETHCS KUIBKICTD 3aHSTh, Ha KUX CTYACHT
3[1a€ €CKI3HO BUBYEHI TBOpU. OIIHIOIOTHECS BOHH TEXK
3a IHIIUMU KPUTEPIsIMU. Y HONAJIBIIUX MOJIOKEHHSX
METOAMKY 3aBJaHHsI Iearora OyyTb KOHKPETH30BaHi.
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3. Ocnosni npoonemu memoouku. OcoOIMBO Ti, O
OB sI3aHi 3 IHTEPIPETANiHHOK KYJIBTYPOO, TTOBHHHI
BUPILIYBATUCSI CAMUMHU CTyIACHTAaM{. 3aBIaHHs Iesa-
rora Npu LbOMY — HaMITUTH KIHLEBY XyIOKHIO
MeTy po0OotH, Aatyl i 3arajnbHUN HANpPSM, HiJKa3aTH
parioHaIIbHI TIPHHOMH 1 CIOCOOH BUPAYKEHHS MY3HKH.

4. Ilpuiiomu i cnocodu GUKOHAHHA MEOPIE.
V 1ili MeToauili BOHHU TEX MArOTh CBOI 0COOIMBOCTI
Ta TIeBHY TpaHc(opMallito. AKIIEHT Ha 3aHATTAX 3Mi-
IIY€ThCS HA IUTICHE BTUIEHHS 3BYKOBOTO 00pasy, Ha
3arajibHe BUKOHABCbKE OXOIJICHHSI MY3HYHOT (pOpMHU,
Ha crpoOy BUKOHATH TBIp €MOIliHHO, 0e3 ocTpaxy
3pOOHUTH TOMMJIKY, JOITYCTUTH TEXHIYHY IIOMapKYy.

[11e ogHiero MeToMMKOIO POPMYBaHHS iHTEpIpETAa-
LiHHOT KYJIBTYpH MaiOyTHIX YYHUTENiB MY3HKH CTalla
MeToanKa «PO3BUTOK My3U4YHOI0 MUCJIEHHS Y CTY-
AeHTiB». Mu BBaXkaeMo, 10 AJISI TOTO, 100 TapHO
BHKOHATH TBIip, CIOYATKy HEOOXiTHO I0Ope ySBUTH
co0i B yCiX JeTansx Woro MaitOyTHe 3By4aHHsI, TOOTO
MaTH Tepe]l BHYTPIIIHIM 30pOM MIOCh y SIKOCTI ife-
anpHOrO 3paska. HaBememo crenianbHi mpuitomu
Ha3BaHO! METOJMKH, 110 MOJErIYIOTh BHYTPILIHbO-
CIIyXOBY poOOTY CTyAEHTA.

1. BukoHaHHS I’€C HABYAJIbHOI MpOrpamMu B
MTOBLIBHOMY TEMITi 3 HAMIPOM Ha «PO3BIIKY CITyXOM»,
TOOTO YSIBIISITH HACTYITHE PO3TOPTAaHHSA MY3HKH.

2. BUKOHaHHS My3MYHOTO TBOPY CIIOCOOOM ITyHK-
THPY — OfHY ()pasy PealbHIM roji0CcoM, a HaCTYIHY Mpo
cebe (MomyMKH), TpH. 1EOMY HOTp16H0 30epirata Biji-
4YTTsl HETEPEPBHOCTI, 3TUTHOCTI PYXY 3BYKOBOIO IOTOKY.

3. IIpociayxoByBaHHS TBOPIB y 4Yy>KOMY BHKO-
HaHHI — 32 OAHOYACHOTO IPOYUTYBAHHS BiIIOBIAHNX
HOTHHX TEKCTIB.

4. 3acBO€HHS MY3MYHOIO Marepiany, NPOHHUK-
HEHHS Y HbOTO, HOr0 BUPA3HY CYTh BUKJIIOYHO YEpe3
BIATBOPEHHSI HOTHOTO TEKCTY B AyMKax 3a IPUHLU-
oM: «0auy — uyro».

Jlo po3yMoBUX Mdil BiTHOCHTHCS BUKOHABCHKUI
BHYTPIITHBOCITYXOBUH 00pa3, OCKIJIBKU BiH € HOBO-
YTBOPEHHSIM, @ HE IPOCTOIO0 KOIIE€I0 JESKOr0 3BYKO-
BOTO sBHIIA (TBOPY). JIUIIIE 32 TAKUX YMOB Iieii 00pa3
MOXE CTaTH SCKpPaBHM, IMOBHOKPOBHHM, E€MOLIMHO
OaratuM i 3MicTOBHHM. J[iaJleKTHKa IIbOTO MEXaHI3MY
Taka: BOHAa € HEOOXiJHOIO IEPEeAyMOBOIO CIPaBK-
HBOTO TBOPYOTO MY3MYHO-BHKOHABCBHKOI'O IPOLIECY,
OJTHUM 13 000B’SI3KOBHX HOTO KOMIOHEHTIB. CIyXoBi
YABJICHHS MOXYTb PO3BMBATHCS, 30aradyBaTHCh,
MIEPETBOPIOBATUCS Ta MiJHIMATHCSA Ha OiJbII BHUCO-
KHiA PiBEHb.

BucHoBkmu.

MucrenTBo iHTepIpeTanii Hadya0 iIHTEHCUBHOTO
PO3BHTKY, TOJ1 SIK KOMIIO3UTOPChKa TBOPYICTb 1 BUKO-
HABCTBO CTalM HaOyBaTH BcCe OUIBIIOI caMOCTili-
HOCTI, 8 BUKOHABEIb — MOJKJIMBOCTI 1HTEPIPETYBaTH
TBOpPH I1HIIMX aBTOpiB. My3WuHE BHUKOHABCTBO Ma€
JIBA TIOJIFOCH: IHTEHIIIFO Ta iMITalIlito, a IHTepIpeTallis
X moeaHye, X04a i He B piBHIN MPOMOPLi, IPU LEOMY
3pOocTaE 3HAUYIIICTh a00 BUKOHABCHKOI KOMITOHEHTH,
a00 aBTOPCHKOTO 3a/lyMy.

[uTepnperaniiina KyasTypa MaiiOy THHOTO BUMTEIIS
MY3HUKH — II¢ LiJiCHE iHTerpaTuBHE YTBOPEHHS, SIKE
BUPAXAETHCS B PO3YMIiHHI Ta TyMavyeHHI eaaroriy-
HOI JifiCHOCTI y BCii CYKYIMHOCTI 11 mpouecis, Mofii,
CTPYKTYp, MI)KOCOOMCTICHUX BIIHOCHH, IO 3aCHO-
BaHE Ha KOMIUIEKCI 3HaHb, YMiHb i HABUYOK, a TAKOK
Ha TBOPYOMY JOCBi[li, CIPSIMOBAHOMY Ha BHUSIBIICHHS
CEHCY MY3WYHO-IIEIarOTiYHUX TEKCTIB. Y pe3yabrari
BHUKOHABCHKOI pe/laKilii BAKOHABCHKUH I1J1ACT YCKIIaJI-
HIOETHCS: BUXITHUM KOMITO3UTOPCHKHUI TIacT 30ara-
YyEThCSl pElaKIicro 1 Ha CTalii BUKOHABCTBA Mepe-
TBOPIOETHCS B «JIB1Y1 IHTEPIIPETALIIIO».

Onucana wMertoguka «BHBYUEHHS —CTPYKTYpH
3MICTY 1HTepIpeTaliiiHOl KyIbTypr» BKIIOYasla TaKi
CIIEMEHTH CTPYKTYPH Ta iX MOACHCHHS, AK: My3HIHHH
3BYK a0o TOH; 3MiHa TOHAIBHOCTI; (paKTypa iHTO-
Hallis; xy,uoxch o0pa3; My3UYHHH TeMN; My3HUYHa
JIpamaryprisi; Tema; aBTOPChKa MPUCYTHICTB; BUKO-
HaBChKa MPOrPaMHICTh; Bi3yalbHUI KOMIIOHEHT; KOH-
LepTHA Iporpama.

[MorenuiiiHi pecypcu eckizHoi poOOTH HaJ TBO-
paMu 3Ha4Hi 1 OaraTroruTaHOBi AJISl IHTepHpeTaili-
HOI AiSTBHOCTI, MPOTE OTpUMATH €(EeKT CTYACHTH
3MOXYTh TUIBKH Y pa3i peryasipHoi i cHCTeMaTHaHOT
po0oTH HaJl TBOpaMH.

VY CBIIOMOCTI CTy/ieHTa MarOTh OyTH 3amporpa-
MOBaHi BCi 03 BUHATKY CKJIaJOBi YaCTHUHH, 3 SKHX
CKJIQJIAEThCSl pEAIbHUI 3BYKOBUM TIPOLIEC: 110 Mae
OyTH BHKOHAHO 1 SIK caMo. ICHye 3aKOHOMIpHICTb:
YUM 3pO3YMUTIIINI Ta YiTKIMIKMHK CITyXOBHUil poobpas,
TUM SIKICHIIIUM Oyzie BUKOHAHHS TBOpY. CIIyXOBi ysiB-
JICHHS1 BEJyTh IO SIKICHOTO TIOKpalleHHs Oe3moce-
peIHbO IHTepHpeTaliiHIX PEe3yNbTaTIB 1 10 MOJaIIb-
LIOTO YJI0CKOHAJIEHHSI XYI0KHBO1 CKJIaJJ0BOT YaCTUHU
BUKOHABCTBA.

Hactynnum erarnom fociipkeHHs Oyjie ekcrepu-
MEHTajJbHa Po0OTa i3 MPaKTUUHOI peanizawii KoMI-
JIeKCy METOAMK (POpMyBaHHS iHTEpIPETALiHOT KYJIb-
TYpH y MaiiOyTHIX y4HUTeINiB My3UKH.
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