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VY cTarTi HaBeIeHO TeOPETUYHHUH aHai3 JOCIIIKEHH TPOOIeMH (OPMYBaHHS
TeMOPOJUHAMIUHOTO CITyXY SIK y 3apyOixkHil, TaK 1 y BITUN3HSHIN IeAarorivyHii,
MY3MKO3HaBUill Ta MCUXOJOTiYHIA HaykaxX. PO3KPUTO 3MICT L[bOTO MOHATTS 3
PI3HUX KOHLENTYyaJbHUX MiIXOAIB. BUsBIEHO 0COOMMBOCTI MPOSBY AaHOTO
BUJly CIIyXy B Y4YHIB IOYaTKOBUX CIIELialli30BAHUX MUCTELbKUX HABYATIBHUX
3aKJaJiB Ta CTYIACHTIB-MY3HKAHTIB y MPOLECi MY3UYHO-IHCTPYMEHTAJIbHOI
miAroToBKH. JloBeneHo, 10 TeMOPOAMHAMIYHUN CTYX A1aJIeKTHYHO OB’ I3aHHUH
13 3arajgbHOI0 MY3MYHOI OOJApOBAaHICTIO Cy0’€KTa, KA BHUPAKAETHCI Y
BHUCOKOMY CTYII€HI HOro eMOIiHOT CIPUHHATIMBOCTI 10 My3UYHUX 00pasiB,
XyJOKHIX BPaXXEHb 1 CMHUCJIOBUX acoulialiid. Y cTarTti oOIpyHTOBYETHCS
OPOTUPIYYS MK TPAAULIHHUM MOCTITOBHUM (OPMYBAHHIM 3BYKOBHCOTHOTO
I IHTOHAIIMHOTO CITyXy, 10 XapaKTepHi ernoxaM KJIACHIIU3MY 1 pOMaHTHU3MY, i
HEOOXiJHICTIO ()OPMYBaHHS HOBOTO TUITY COHOPHOTO CIIyXOBOTO CIIPUHHSITTS,
COpPSAMOBAHOTO Ha CHOMVISIaHHS CIYXOM SKICHUX 3MiH 1 0coOnMBOCTeEM
TeMOPOBOTO 3ByYaHHS CY4YacHHX HANpsAMiB My3UKH. PO3IISIHYTO MOHATTS
TeMOpy B KOHTEKCTI OpPKECTpOBOro 1 (hOPTEMiaHHOrO BHMKOHABCTBA.
BusiBneHo 0co0nuBOCTI TeMOPAIbHOTO CIPUUHSTTS OPKECTPOBOT MY3HKH Ha
OCHOBI Kinacudikamii TeMOpiB OpPKECTPOBUX IHCTPYMEHTIB, SIKC CIIPUSE SIK
PO3MEKYBAaHHIO BCiX KOMIIOHEHTIB OPKECTPOBOI TKAHUHH, TaK 1 00’ €AHAHHIO
iX y cTpyKTypHe Iiifie. BpaxoByroun MHONOXKEHHS NPO MOHOTEMOPOBICTH
(hopremniano, JOBEACHO, HIO IIeW IHCTPYMEHT BOJIOJIE€ BEIMKUM MOTEHIIaIOM
TeMOpanbHOI iHTepIpeTanii, SKiCTh BIITBOPEHHS SIKOT 3aJIC)KUTH BiJl IEBHOTO
BUKOHABCHKOTO aJITOpUTMy. HaBeneHuit aaropuTM BKIIOYAa€e TakKi CKIIAIOBi
YACTHHU: MY3UYHO-OOpAa3HE OCMMCIIEHHS MYy3HYHOTO TEKCTY, CTBOPEHHS
TeMOPaIbHO-CITyXOBUX YSIBICHB, MiATOTOBICHICTh BUKOHABCHKOTO PYXy PYKH
1 IPUCYTHICTH y Mpoleci BUKOHAHHS MEBHOT MaHepH. JloBeaeHo, 1o rpa Ha
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(opTeniano CTBOPIOE OCOOTUBO CHPHUSATINBI YMOBH ISl PO3BUTKY TEMOPOAWHAMIYHOTO CIyXY, IO JAUKTYETHCS:
a) OCOOIMBOCTSAIMH BHKOHABCHKOI IiSUTBHOCTI (OapBHCTICTh 1 pPi3HOMAHITHICTH 3BYYaHHS, SKi € HEBiJ €MHUM
KOMIIOHEHTOM MaHICTUYHOI eKcmpecii, cMuciy 1 BHpa3HOCTi); 0) OCOOMMBOCTAMH CaMOTO iHCTPYMEHTYy —
(opreniano, KNI HE Ma€ CBOTO SICKPaBO BHPAKCHOTO, CIIEIH(ITHOTO, CIIOYaTKy BIACTHBOTO HOMY TeMOpy, mIpoTe
y TIpoIieci BUKOHAHHS 3[aTHUH CTBOPIOBATH HailbapBUCTINI TeMOpPOBi MOoe€AHAHHSA. Y CTaTTi 3p00JIEHO BUCHOBOK
PO Te, 10 OCHOBY TEMOPOIMHAMIKY CTaHOBIISAThH 1HIWBIAYaIbHI SKOCTI 3By4aHHS Pi3HUX MYy3UYHUX 1HCTPYMCHTIB
1 TeMOpoyTBOprOIOUi (QYHKIIIT 3ac00iB My3MUHOT BUPA3HOCTI (IMHAMIKA, aPTUKYJISIIIS, PETICTP).
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The article presents a theoretical analysis of the problem of of timbre-dynamic
hearing formation in both foreign and domestic pedagogical, musicological
and psychological sciences. The meaning of this concept from different
conceptual approaches is revealed. The peculiarities of the manifestation of
this type of hearing in students of primary specialized art schools and music
students in the process of musical and instrumental training are revealed. It is
proved that timbre-dynamic hearing is dialectically connected with the general
musical talent of the individual, which is expressed in a high degree of his
emotional susceptibility to musical images, artistic impressions and semantic
associations. The article substantiates the contradiction between the traditional
consistent formation of pitch and intonation hearing, which are characteristic
of the epochs of classicism and romanticism, and the need to form a new type
of sonorous auditory perception aimed at contemplating qualitative changes
and features of timbre sound of the modern music. The concept of timbre in the
context of orchestral and piano performance is considered. The peculiarities of
timbre perception of orchestral music on the basis of classification of timbres
of orchestral instruments are revealed, which promotes both delimitation of all
components of orchestral fabric and their unification into a structural whole.
Given the provisions on the mono-timbre of the piano, it is proved that this
instrument has a great potential for timbre interpretation, the quality of which
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depends on a certain performance algorithm. The presented algorithm includes the following components: musical
and figurative comprehension of the musical text, creation of the timbre-auditory representations, readiness of
performing movement of a hand and presence in the course of performance of a certain manner. It is proved that
playing the piano creates especially favorable conditions for the development of timbre-dynamic hearing, which
is dictated by: a) the peculiarities of performance (color and variety of sound, which are an integral component of

pianistic expression, meaning and expressiveness); b) the peculiarities of the instrument itself —

the piano, which

does not have its own pronounced, specific, initially characteristic timbre, but in the process of performance is
able to create the most colorful timbre combinations. The article concludes that the basis of timbre dynamics are
individual sound qualities of different musical instruments and timbre-forming functions of the means of musical

expression (dynamics, articulation, register).

MocTranoBka mpodaemu. Y XX — XXI cromiTTsix
yBary BYEHUX y cdepi My3U4YHOI MEJaroriku i mcu-
XOJI0r1i, 1HCprMeHT03HaBCTBa MY3HYHOI aKyCTHKH,
MICUX0aKyCTiKH, Tmcuxodizionorii ciayxy, HeHporcu-
XOJIOT1l CHPUIHATTS CTano NPUBEPTATH BUBUCHHS
PI3HUX BHJIIB CIIyXy Ta HOTO BIUIUBY HA CHPUHHSTTS
Cy0’€KTOM aTpuUOYTUBHHX BJIACTHBOCTEH 3BYKY.
Y IbOMY KOHTEKCT1 BUSHUMH PO3TIISAAI0THCS TUTAHHS
temOpanbHoi cemanTuku (b. Acadnes, €. Hazaiikun-
cekuil, E. [lenucos, 1. 1llabynoBa, JI. [llaiimyxame-
ToBa, B. bepesin); okpemux ¢QyHKUil TeMOpy 3BYKY
(b. Acadres, JI. Masenb, A. llnitke, E. Jlenucos),
BJIACTUBOCTEH MY3MYHOTO TeMOpY 5K (HOPMOYTBO-
prorodoro (I. dinkensirreiin, B. [{utosuy, C. [ToHo-
MapboB), cTHieBianoBigHoro ¢akropis (B. Luto-
Buy, M. [laBinep, 0. Muxaiinosa, 0. Kyapsimos,
C. Spouunnsckuii, . HoBiukoBa, B. YnbsHOB Ta iH.).
Y My3u4YHIi [eJarorili TaKoX JIOCIIKYHOTHCS
MUTaHHS BUKOPHCTaHHS HOBHX MpPUHOMIB TeMO-
paJIbHOTO 3BYKOBHI00YBaHHA SIK y Cy4acHid My3ulli
(A. Bapromnomuri, A. Cokonos, H. Baxxanos, M. bento-
moB, JI. ysipak, A. Paasimosuu, M. Manadona
Ta iH.), Tak 1 erHoiHcTpymenTtoBeaeHHs (O. Hiki-
TeHko, /x. Muxaitnos, A. Anmnarosa, H. Iinsipoa).
®. Kapaes, A. Maknuris, . [1laGyHOBa 10CITIKYIOTh
BIUIMB TeMOPabHOTO CIyXy Ha PO3BUTOK KOMIIO3H-
uitnux ymine. . C. HaaupoBolo JOCHTH IIMPOKO
[IPOaHaji30BaHO SIBUILE BHYTPILIHHOTO BOKAJIBHOTO
CHIBIHTOHYBAaHHSI MpPU CIPUUHATTI 1 NEepeKWBaHHI
MY3HKH, a TAaKOK HOro posib y popMyBaHHI eMOLili-
HOTO BIATYKY Ha MY3HKY, 110 3By4nTh. OfHAK, Yy IUX
JOCHIJKEHHSIX BPaxOBYBaBCs TUIbKU 3BYKOBHCOTHHM
YHHHUK, Y TOW Yac siK TeMOpOJMHAMIYHUH OiK CITiBiH-
TOHYBaHHSI 1 BIAMOBIHI BITYyTTsI 3aJIUIIAOTHCS 11032
yBaroio [ 15, c. 34].

[Ipodeciiinuii iHTEpeC 10 BUHAXOAY 1 BIOCKOHA-
JICHHSI MYy3WYHOTO 1HCTPYMEHTapilo, a TaKo Ipar-
HEHHs 3HalTH HOBi (apOu 3ByuaHb, HOBI TEMOPOBI
MOEAHAHHS MY3WYHHX 1HCTPYMEHTIB, TpUHOMH
BUpPa3HOI Ipu cipusiB mosiBi B XIX cTomiTTi «mMaTema-
TUYHOI HAYKH — IHCTPYMEHTOBEACHHS, SIK Bi[3HAYa€
y cBoiii Mmonorpadii I.b. T'opOyHoBsa [c. 135].

Y My3uuHil Teopii JOBrHi Yac yBary BUCHHX
OyJlio CIpSMOBAaHO HAa BHMBYCHHS 3BYKOBHCOTHOTO
CITyXY, IPH IbOMY HE MOPYUIyBaIUCs TaKi HOTo Mpo-
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ABH, SIK TeMOpoBicTh. Takuii craH, SIK cCHpaBelINBO
3ayBakye tO. Parc, BizoOpaskae mocimiJOBHICTh OCBO-
€HHS B MY3WYHIM NpaKTHLI BUPa3HUX BIACTUBOCTEH
OKpEMHX €JIEMEHTIB MY3MYHOIO LIJIOr0: «CIOYarKy
Oyna OCBOEHA BHCOTa, MOTIM PUTM, MOTIM TOJIOCHI,
Jaiii — pi3Hi mepexiaHi mpouecHu y 3ByKax abo moMix
3ByKaMu — BiOparo, aTaka, 3aTyXaHHs, IJIiCaHAO Ta
iHme» [9].

Buxonsun 13 pospigok yuenux (IT.M. bepexan-
cekuil, T. BopoBuk, T.C. bupuenko, B.A. Baxpomees,
A. Kaysosa, B.I. [lerpymun, FO.H. Parc), cnig Buzi-
JIMTHU ACKITbKa BU3HAYEHb MY3UYHOTO CIIYXY: «CYKYII-
HICTb 3410HOCTEN JIOAUHH, 10 JO03BOJISIOTH Il MOB-
HOLIIHHO CHpUIMATH MY3HKY i aICKBATHO OLIIHIOBATH
Ti uM iH i nepeBark 1 HEIOTIKM»; «HAHBayKIIMBIIIA
npodeciiiHa sKicTb, He0OXiHA 1151 yCHIIIHOT TBOPYOT
JISUTBHOCTI y cdepi My3UUHOTO MHCTEITBAY; «TOHKA
ncuxodi3ionoriyHa 4y TIUBiCTh, BUPAKEHA Y TICHXO-
eMOUIHIA YyHHOCT] SIK IIOAO Pi3HUX XapaKTepHc-
THK 1 SIKOCTEH MY3MYHHX 3BYKiB (BI/ICOTI/I rquOCTl
TeMOpY, HIOAHCYBAHHIO Tomo) TaK i OO0 Pi3HUX
(GyHKIIOHAIBHUX 3B’SI3KiB MK OKPEMHUMH 3ByKaMmu
y LTICHOMY KOHTEKCTi TOTO a00 iHIIOTO MY3HYHOTO
TBOpY» [4; 5; 7; 8;12; 18; 21]. .M. TernoB y cBoeMy
JIOCIIIJPKEHHI BiJ[3HAUaB, 110 My3UYHUH CIIyX JliaeK-
TUYHO IOB’sI3aHUM 13 3aranbHOI0 MYy3HMYHOIO 007a-
POBAHICTIO JIIOAMHU, IO BUPAKAETHCS y BHCOKOMY
CTyHEHI ii eMOLiHOI CIPUHHATIAMBOCTI JO MY3HY-
HUX 00pa3iB, y CHJIi i ICKPaBOCTI BUKITUKAHUX LIUMH
o0Opa3amMu XyJIOKHIX BpaXeHb, CMUCIIOBUX acoIlialin
1 TICUXOJIOTTUHUX MIEpeKUBaHb [22].

LlikaBe cnoctepexenns mpomnonye T.0. JlutBu-
HOBa y CBOEMY JMCEpTalliiiHOMY JociimKeHHi. Buena
BKa3y€, IO y BHUKIAJaHHI MY3WYHO-TEOPETHYHHX
JUCUMIUTIH TIepeBaXkae CTaBJICHHS 1O TeMOpy SIK JI0
YOroCh JIPYTOPSIIHOTO 1 HEOOOB’ s13k0BOT0. BOoHA Takoxk
BKa3ye Ha HaJMIpHE OPi€HTYBaHHS B CYYacHHUX MYy3HU-
HUX WIKOJNaX Kypcy conbemkio Ha (opmyBaHHS
3BYKOBHCOTHOIO Clyxy: «Cucrema coyib(enkio, siK
BIJIOMO, TIOYMHAE MPSIMO 3 THTOHAIIIT 1 3aKIHYYE OJHIEI0
HEI0, BTIM 32 Y4acTIO pUTMY. XapaKTepHOIO PUCOIO ii
TOMY € Te, 110 (apOa i HIOAHCYBAHHS 3aJIUILIAIOTHCS
ocTopoHb» [14, ¢. 165]. Y Ham yac BUBYCHHS KypCy
cob(Pe/PKI0 Y IOYATKOBUX CICIiaTi30BaHUX MHC-
TELBKUX HABYAJIBLHUX 3aKJIaJaX 3M1HCHIOECTLCS I10 JIHIT
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YCKJIaIHEHHsI 3BYKOBHCOTHHUX, JIQJIOBHX 1 TapMOHIiH-
HUX XapaKTEPUCTHK 3BYKY. BOAHOYAC IHCTPyMEHTAIIb-
HUH Matepian y TeMOpOBOMY BiJHOIIICHHI Maibke He
posmsaaerses. [lepeBaxaiounM y HaBdaHHI CTYCHTIB
MeJaroriyHux (PaxKyJabTeTiB TakoX € 3BYKOBHCOTHE,
nago-QyHKUIOHABHE CIyXaHHS, II0 MOSICHIOETHCS
opieHTarier0 auciuIUTiHd  «OCHOBHHI MY3WYHUH
IHCTPYMEHT» Ha TBOPHU KJIACHYHOIO CTHJIIO. PasoMm i3
THM Y Cy4acHHX YMOBax HalOUIbII aKTyaJlbHUM CTa€
TemOpanbHe cipuiHATTS [10].

HpOTHpiqqﬁ MK  TpagulliitHIM iCTOpI/ILIHI/IM
TUIIOM CHPUHHATTA, SKE MOIArae y HOCJ‘II,Z[OBHOMy
MIPOCTEKEHHI 3BYKOBHCOTHOIO 1 iHTOHALIHHOIO
PO3BUTKY Yy KJIACHUYHOMY 1 POMAaHTHMYHOMY MY3HU-
HUX CTHJISX 1 (pOpMyBaHHI HOBOTO THITY CIYXOBOTO
CIPUMHATTS — «COHOPHOTO THITY», MOB’SI3aHOTO i3
CIODVISLAAHHSAM CIYXOM SIKICHHX 3MiH 1 0COOIMBOC-
Tel TeMOpPOBOro 3BY4YaHHS B Cy4YacHHX HalpsMax
MY3UKH{, BU3HAYAE aKTyaJbHICTh 1i€l crarTi [10].

Mera crarti. [lpoanamizyBatu TeopeTHUHI
3acaau JOCITIDKEHHS TeMOPOIWHAMIYHOTO CIyXy B
Cy4aCHOMY HayKOBOMY IUCKYpCi Ta BUSBUTH CIICLU-
¢iky ¥oro mposBy y mporeci (opremiaHHOI TTiATO-
TOBKH MallOyTHIX yYUTEIIB My3HUKH.

Buxkiaa ocHOBHOro marepiajly AOC/iIKeHHS.
Bimomo, mo TemMOp € omHUM i3 Ba)UIMBHX 3aco0iB
MposiIBY eMoIliii y mysuii. TemMOpy sk omHOMY i3
3ac00iB XyIOXKHBOI BHPA3HOCTI €MOIITHOTO 3MICTY
B MY3HMLI BiIBOIUTHCS HAA3BUYAHHO Ba)KIMBA POJIb.
OcobnmBe 3HaueHHs TeMOp HaOyBa€ B IHCTPyMeEH-
TaJhbHOMY BUKOHABCTBI. TeMOp sik 3aci0O opKecTpoBOi
BHUPA3HOCTI CHPHUsIE PO3MEKYBAHHIO BCiX KOMITIOHEH-
TiB OPKECTPOBOT TKAaHWHH. 3 HOTO JOMOMOIOI0 J0Cs-
raeThCsl SCHA PO3WICHOBAHICTh MY3MYHMX MOOYIOB
ab0 00’eqHaHHS X y CTPYKTypHE Lijie. Y KOHTEKCTI
OPKECTPOBOIO BHMKOHAHHS TEMOp O3Hadae 3a0apB-
JICHHS 3BYKY, 3aBJSIKH SIKOMY PO3Pi3HAIOTHCS 0c0o0Iu-
BOCTI 3BYy4YaHHS IHCTPYMEHTIB Ta iX moe€qHaHb. TemOp
XapaKTEePU3Y€EThCSI KUIBKICTIO Ta 1HTEHCHBHICTIO
00epTOHIB (4aCTKOBUX TOHIB), popMaHTaMu (o0ac-
TSIMM TIOCHWJICHHX YacTKOBUX TOHIB y CHEKTPi 3BYKY)
Ta iHmuMH (aktopamu. Llei 3acid My3uuHOi BUpas-
HOCTI € BXJIMBUM (paKTOPOM MY3UYHOI ApamaTyprii.

BuxinHoto knacudikamiero TemMOpiB  opkec-
TPOBUX 1HCTPYMEHTIB € MOALT iX Ha TeMOpH YHCTI
(TeMOp COMIOIOUUX 1HCTPYMEHTIB, @ TaKOX BCi YHic-
OHHI MO€ITHAHHS TOTOXXHUX 1HCTPYMEHTIB) 1 3MillIaHi
(pe3ynbrar mo€nHaHb PiI3HUX TOTOKHUX 1HCTPYMEH-
TiB). KoxkeH B OpKecTpy BiApi3HAETHCS CBOEPiAHI-
CTIO TeMOPOBOI'O KOJIOPHTY, 1[0 BKJIIOYA€E TaKi CKia-
JIOBi: 1HCTPYMEHTAJbHI COJO; YHICOHH TOTOXHHX
IHCTPYMEHTIB; YHICOHHU CIIOPiIJHEHUX IHCTPYMEHTIB;
YHICOHHM PI3HUX I1HCTPYMEHTIB; aHcaMOmi TOTOX-
HUX IHCTPYMEHTIB; aHcaMOni pi3HUX 1HCTPYMEHTIB
(omHi€d, TEKITBKOX TPyT).

TeM6p0BI/II/I KOJIOPUT B OPKECTpi BHPAKAEThCS
y pI3HOMaHITHUX KOMOIHAWisIX YMUCTHUX 1 3MIilIaHUX

Pedagogical Sciences: Theory and Practice. Ne 2 (38), 2021

239

TeMOpiB. Y cnoBHUKY «TepmiHM Ta BH3HAUYCHHS
B MY3HUILI» MOHATTS TeM6p0BI/II/I KOIIOPHT TPaKTy-
€TBCS SIK «PETiCTPOBa CBOEPIAHICTH IHCTPYMEHTIB
(301bILICHHS TEMOPOBOT HATIPYKEHOCTI Y BEPXHBOMY
pericTpi, mocnigoBHa 3MiHa TEMOPOBUX SAKOCTEH MpH
3MiHi PericTpiB)».

VY cTarTi TakoX BKa3y€eThCsI, 110 TeMOPOBHIA KOJIO-
PHUT BU3HAYaIOTh MPUHOMHU BUKOHAHHSA, MepeadadeHi
«crieniallbHUMU pEeMapKaMH, MITPUXaMd, JWHAMiy-
HUMH BiITIHKaMH, 1 ClIOCOOM 3MiHHU 3BYKY», a TAKOX
CTYHiHb iX HENOAIIBHOCTI 1 KOHTPACTY MPH OJHOYAC-
HOMY 3By4aHHi [1].

TemMOp y KOHTEKCTi 3BYKOBHUAOOYBaHHS COJIb-
HOTO IHCTPYMEHTY Ma€ OulIbIll CKJIQJHUH MeXaHi3M
BinTBopeHHs. Tak, QopremiaHo — MOHOTEMOPOBHI
IHCTPYMEHT, 10 Ma€ BEJIMKHU MOTEHIiall TeMOpalib-
HOI iHTepmperanii, SKICTb BIATBOPEHHs SIKOI 3alie-
JKUTh BiJl BUKOHABCHKOI'O QJITOPUTMY, IO BKIIOYAE
MY3UYHO-00pa3He OCMHCIICHHS MY3HYHOTO TEKCTY,
TeMOpaJIbHO-CIYXOB1 YSIBICHHS, T'OTOBHICTH BHKO-
HaBCHKOTO PYXy PYKH 1 MaHepy BUKOHaHHA. My3uu-
HUH TEKCT — L€ MTOB1IOMJICHHS CKJIaHOTO YTBOPEHHS
B €JIHOCTI JBOX MOTrO CTOpPiH: 3HAKOBOI (pikcarlii
ABTOPCBHKOTO 3aayMy (HOTHHH TEKCT) 1 XyIOXKHBOTO
MOBiJOMJICHHSI, HAIMOBHEHOTO 00pPa3HO-CMHCIOBOIO
3MICTOBHICTIO (My3W4HUH TeKcT). OcobnuBy poinb y
CTBOpEHHI 00pa3y Bifirpae MOLIYK iHTOHALIIHOTO
CMHCIY y IIpoIieci BABYCHHS TBOPY. 3TiAHO 3 KOHLIEH-
uiero b.B. AcadeBa, «iHTOHAIIISI € TOJIOBHUM TIPOBIiJI-
HUKOM MY3WYHOI 3MiCTOBHOCTI, MY3UYHOI AYMKH, a
TaKOK HOCIEM XyHOXKHBOI 1H(OpMAIii, eMOLiHHOTO
3apsy, 1yIeBHOTo pyxy» [2].

TemOpanbHO-CITyXOBE YSBJICHHS, SIK IPyTUil BHIi-
JICHWH HaMM MeEXaHi3M aJropuTMy TeMOpaibHO-
IHCTPYMEHTAJIBHOTO BiITBOPEHHSI, TICHO TIOB’sI3aHE 3
TICHXOJIOTYHOIO0 YCTAaHOBKOIO Ha XYIOXKHIO iHTEepIpe-
Tanito My3uuHoro TBopy. H.I. Mopo3zoBa Taky ycra-
HOBKY HAa3MBa€ METOJOM «Ha4eOTO», MOB’S3aHUM 3
BUIIEPE/DKAIOYMMH  YSBICHHSIMHU, SKHUM IiJCBIZIOMO
MiAKOPSIIOTBCS.  MEXaHi3MHU  yIpaBIliHHS BHUKOHAB-
CBKHUM IIPOLIECOM.

Bukopucranus metony «HaueOTO» TICHO HOB’S-
3aHE 3 MOPIBHSIBHOIO acOIliaIli€r0, BUKIIMKAE BiITO-
BiJJHI YSBJICHHS 3BYYaHHS KOHKPETHOTO MY3MYHOIO
¢dparmenty B opkectpi. Takuii miaxia € BU3HAYaIb-
HHUM, OCOOJIMBO Y BUKOHAHHI COHAT BiAEHCHKUX KJla-
CHKIB, TBOPUICTh SIKUX 30ira€tbcs 3 MepiofoM cra-
HOBJICHHS 1 PO3BUTKY CUM(POHIYHOTO JKaHPY.

TeMOpaslbHO-CITyXOBE ~ YSIBICHHSI IPYHTY€ETHCS
Tako)X Ha TOPIBHSUIBHIA 0OpasHili acomiarii, M0
BUKIIMKA€E BiJMOBI/IHI ysBJICHHS y BUKOHABIA. CTBO-
peHHsI acouiarii Ha piBHI TNEpeICINXaHHS 3BYKY
ab0 My3MYHOTrO ()parMeHTa MOXKE IPYHTYBATHCS HA
TMOPIBHAHHI MEBHOTO 3BYKY 3 KOHKPCTHHM npesiMe-
TOM a00 SIBUILEM, BHaCJ'Il,Z[OK YOro 3BYKOBUH TeMOp
MOXe OyTH TEIIMM, M’SIKHUM, SICKpaBHM, HacHue-
HUM, PI3KMM, METaJE€BUM TOIIO. 3a TBEPIUKECHHIM
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Y4eHHX, 00pa3HO-acoliaTUBHE MHCJICHHS — Li¢ Haid-
BHIIUI CTYIiHB Mi3HAHHS JIOIWHOIO JIMCHOCTI, 9yT-
TEBUX BIMUYTTIB, COPUHHATTS 1 YABJICHb B 00pa3zax
[2]. CknamnicTh peadizarii 00pa3HO-acOIIaTUBHOTO
MHUCJICHHS y TIpoleci poOOTH HaJ My3UYHUM TBOPOM
noJisirae B HOTro KOMIUIEKCHOCTI Ta HemepenOauyBa-
HOCTI OJICP>KyBaHUX 3 HOT0 JOIIOMOIOIO PE3YJIbTaTIB,
aje came I1i sIKOCTi (KOMILJIEKCHICTb, HeriepenoadyBa-
HICTB, 3JIaTHICTh JIO JIOTIYHOTO aHali3y) CKIAJaroTh
OCHOBY JIFOJICBKOI TICHXIiKH [22].

['OTOBHICTP BHKOHABCHKOIO PYXY PYKH, SIKE MH
BUIISIEMO SIK TPETIO CKJIAJOBY YAaCTHHY aJTOPUTMY
TeMOpaTbHO-IHCTPYMEHTAIBHOTO BiITBOPEHHS, 0a3y-
€THCS HA BIJIOMOMY B MY3W4HIiH nieiarorimi (heHoMeHi1
«pyKH, IO 4ye» MiaHicTa K (PyHKIIOHAJIBHOI CHC-
TEMH aHTHLUIYIOUUX KOPEJSIMIHHUX 3B S3KIB CIYyXY
i mMotopuku. lleil TepMmiH BBEIEHWH 10 TPAKTHUKH
C.I. CaBmMHCHKUM 1 Ma€ HU3KY OJMU3BKHX 32 3MiCTOM
Ha3B: «JIOKaJIbHA 1maM’siTh pyk» (P. Kymepen), «xuBa
pyka» (A. Xamem). IlpencraBistoun coboro (yHK-
LIOHAJILHY CHCTEMY KOPENSIIHHUX 3B’S3KIB CITyXY 1
MOTOPHKH, «pyKa, [0 4y€» KOOPAHUHYE MK cO00I0
CIIyXOB1 TIPOOOPAa3H i pyXu BUKOHABIIA. Y pe3yabTarTi
[OTO BHYTPIIIHI CITyXOBi YSIBICHHSI MUTTEBO O3BY-
YYIOTbCS 1 IEPETBOPIOIOTHCS B KOHKPETHHH aKyCTHY-
HUM «IpoayKT». TakuM YHHOM, MY3MYHO-CIYXOBI
ySIBIIGHHS TEPEeayroTh 1 (OpMyIOTh TEBHE TeMO-
pasbHe 3By4aHHs. Came XapakTep 3ByKOBHX 00pas3iB
y cdepi BHYTPINTHBO-CITyXOBHUX YSBJICHB, IO MPOTi-
KaloTh 11032 OIOPOI0 Ha peasibHe 3By4aHHs (opTeri-
aHo, BIUIMBAE HAa BUOIp TUX UM iHIIUX HABUYOK TEMO-
poBoi imiTarii. HeoOxiHO BiI3HAYHTH, 1110 TPUHIIHIT
AHTULUITYIOYNX PYXiB I'PYHTY€ETHCSI HA JJOCTAaTHBOMY
Ta BHCOKOMY pIiBHAX C(OPMOBAHOCTI y BUKOHABIIS
MY3HYHO-CIIyXOBHX HaBHYOK, IMOB’s3aHUX 13 (hop-
MYyBaHHSM 00pa3y-ysBIEHHS Yy MpOIeci poOOTH HaJl
MY3UYHHM TBOPOM.

OcraHHI eneMeHT cepel CKIAAOBUX YaCTHH
KaHPOBO-BUKOHABCHKOIO ~ aJITOPUTMY Iependayae
HasBHICTH y IHTEpHpETaTopa BUKOHABCHKOI MaHEpH,
IO MIPEACTaBIIsIeE COO0I0 CHCTEMY 3aC001B BUPA3HOCTI
1 croco0y caMOBHPaKEHHSI.

Takum yrHOM, rpa Ha POPTENIaHO CTBOPIOE OCOO-
JIMBO CHPHSITIMBI YMOBH VISl PO3BUTKY TEMOPOIHHA-
MIYHOTO CITyXY, IO TUKTYETHCS:

— 0COOMMBOCTSIMH BUKOHABCHKOI JisTbHOCTI: Oap-
BUCTICTH 1 PI3HOMaHITHICTh 3BY4aHH:I, HOTro TeMOpoBa
XapaKTePUCTHUYHICTh € HEBiJ €MHMM KOMIIOHEHTOM
MiaHICTUYHOI eKCITpecii, CMUCITY 1 BUPa3HOCTI;

— 0COONMBOCTSAMHM CaMOIo 1HCTPYMEHTY — (op-
TEMiaHo, SIKUM HE Mae CBOTO SICKPAaBO BUPAXKEHOTO,

cnenn(iyHoro, Croyarky BIACTUBOTO TIIBKH HOMY
TeMOpy, MpOTe y MpoLeci BUKOHAHHS TPEICTaBISE
MOKJTUBICTh CTBOPIOBATH HalPi3HOMaHITHILI OapBU-
CTi TeMOpOBI CITiB3BYYYS.

Ha migcraBi aHamizy JiTepaTypHUX JDKEpe
MOKHa CTBEPIKYBaTH, 110 OCHOBY TeMOPOANHAMIKH
CTaHOBIISITH:

— IHAMBIyasbHI SIKOCTI 3ByYaHHS Pi3HUX MY3H4-
HUX 1HCTPYMEHTIB;

— TeMOpoyTBOpIoroYi (hyHKLIi 3ac00iB My3HYHOT
BUPA3HOCTI (IMHAMIKa, apTUKYJIALIS, PETICTP).

Junamika sik TeMOpoyTBOpIotoua (QyHKIIis 3aC001B
MY3UYHOT BUPA3HOCTI OB’ s13aHa 3 KITBKICTIO 1 CHIIOI0
00epTOHIB; apTUKYJISILIA — 3 ATAKOIO 3BYKY — «PUTMiY-
HUM IIPOLIECOM Yy 3BYLI» ab0 «TeMOpOYyTBOPIOIOUOIO
niero putMy» [6]; BIAMIHHICTH pericTpiB BH3HAYa-
€THCS BiIHOCHHAMH BUCOT 00epTOHIB. [HIUBiMyanbHi
SAKOCTI 3BYYaHHS PI3HUX MY3HYHHX I1HCTPYMEHTIB
pas3oM i3 TeMOpOyTBOPIOIOUMMH (DYHKIISIMU 3ac00iB
MY3UYHOT BUPA3HOCTI CKJIAJal0Th LII030pHUI TeMOp,
SAKHH pa3oM i3 peabHUM TeMOpPOM MPECTABISIE L0
KaTeropito B IMPOKOMY ii po3yminHi [6, c. 207-237].

VY xonTekcti 1poro C.B. [ToHOMaphOB BHCIOBITIOE
TBEPPKEHHS MPO Te, U0 HE iCHY€e a0COJIIOTHO OTHO-
TeMOpOBOi MY3MKH: 3ByK MOXK€ OyTH 3BYKOBHCOTHO
a00 PUTMIYHO HEBU3HAYCHUM, aje «TOW UM 1HIIHUH
TeMOp 3aBKIu € y 3ByKy» [20, c. 15-23].

BucHOBKH i mepcneKTHBH MOAAJIBIIUX PO3PO-
00K y IbOMY HAIPAMI.

TakuM 4WMHOM, y CTaTTi MpOaHaJIi30BaHO Teope-
TUYHI 3acaid JOCHI/DKEHHS TEeMOpPOIUHAMIYHOTO
CIIlyXy B Cy4yaCHOMY HayKOBOMY AMCKYpCi Ta BUSB-
JieHo crieudiky Horo mposiBy y mporeci gopremniaH-
HOI MiATOTOBKU MalOyTHIX YUHUTEINiB MY3HUKH.

JoBeneHo, 1110 TeMOpaibHa IHTepIpeTallis My3ud-
HOTO TBOPY Ha (popTemiaHo BKIIOYAE: MY3UYHO-00-
pasHe OCMHCICHHS MY3HMYHOTO TEKCTY, TeMOpalib-
HO-CITyXOB1 YSIBJICHHSI, TOTOBHICTh BHKOHABCBHKOTO
PYXy PYKH 1 MaHepy BUKOHAHHSI.

®dopmyBaHHS TEeMOpaJbHOI TEXHIKM TiaHicTa
IPYHTY€ThCsI Ha: (popMyBaHHI 0COOIMBOTO MiaHiCTHY-
HOTO TyIlle, TMPUCYTHOCTI CBOOOJM BUKOHABCHKOI'O
armapary, HasBHOCTI eTajoHa 3BYYaHHS, CIYXOBIiH
yBa3i, BOJIOJIIHHI TEXHIKOK Tie/lani3allii, akTHBHOCTI
YSIBH, KOHTPOJ SIKOCTi 3BY4aHHSI.

[lepcrieKTHBHUMHU HaNPSIMaMH TOAAIBIIHNX JTOCTi-
JDKEHb BBa)KAEMO HayKOBE OOIPYHTYBaHHSI KOMIIO-
HEHTHOI CTPYKTYPH Ta KPUTEPiiB OL[IHIOBAHHS PIBHS
c(hOopMOBaHOCTI TEMOPOIUHAMIYHOTO CIyXy y Maki-
OyTHIX yYWTENliB MYy3WYHOTO MECTEITBA Yy MpPOIECi
omaHyBaHHs (OPTEIIaHHUMH TBOPAMH.
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